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BIOGRAPHIES 
Sharon Isbin. Acclaimed for her extraordinary lyricism, technique and ver-
satility, GRAMMY Award winner Sharon Isbin has been hailed as "the pre-
eminent guitarist of our time." She is also the winner of the Toronto, 
Munich, and Madrid International Competitions, and Guitar Player maga-
zine's "Best Classical Guitarist" award. She gives sold-out performances in 
the world's greatest halls, including New York's Carnegie and Avery Fisher 
Halls, Boston's Symphony Hall, and Washington D.C.'s Kennedy Center, 
and has served as Artistic Director/Soloist of festivals she created for 
Carnegie Hall, the Ordway Music Theatre in St. Paul, New York's 9znd 
Street Y, ancf National Public Radio. She is a frequent guest on national 
radio programs including All Things Considered, St. Paul Sunday, and 
Garrison Keillor's A Prairie Home Companion. She has been profiled national-
ly on CBS Sunday Morning and A&E Network television, and in periodicals 
from People to Elle, The Wall Street Journal, the New York Times, as well as fea-
tured on the cover of more than 30 magazines. 
Ms. Isbin's numerous recordings - from Baroque, Spanish/Latin and 20th 
Century to crossover and jazz-fusion - have received many awards, includ-
ing "Critic's Choice Recording of the Year" in Gramophone and CD Review, 
"Recording of the Month" in Stereo Review, and "Album of the Year" in 
Guitar Player. An exclusive Telde\'. Classics artist, her Dreams of a World: 
Folk-inspired Music for Guitar soared onto top classical Billboard charts, 
edging out The 3 Tenors, and earned her a 2001 GRAMMY Award for "Best 
Instrumental Soloist without Orchestra" making her the first classical gui-
tarist to receive a GRAMMY in 28 years. Her latest Warner Classics release, 
Sharon Isbin Plays Baroque Favorites for Guitar, features concerti by Bach, 
Vivaldi and Albinoni, including four world premieres, and debuted on the 
Billboard Top 10 Classical Chart for over 15 weeks. Her world premiere 
recording of concerti written for her by Christopher Rouse and Tan Dun 
debuted as #6 on the Billboard charts and received a 2002 GRAMMY Award 
for the con·certo by Rouse, and earned her a third GRAMMY nomination 
("Best Instrumental Soloist with Orchestra"), as well as Germany's presti-
gious &ho Klassik Award for "Best Concert Recording." Her Journey to the 
Amazon with Brazilian percussionist Thiago de Mello and saxophonist Paul 
Winter, a Billboard best-seller in both the U.S. and the U.K., received a 1999 
GRAMMY nomination for "Best Classical Crossover Album." Other recent 
CDs include Greatest Hits (EMINirgin Classics), Wayfaring Stranger (Erato) 
with mezzo-soprano Susanne Mentzer, and Aaron Jay Kernis' Double 
Concerto (Argo/Decca) with violinist Cho-Liang Lin and the SPCO which 
received a 2000 GRAMMY nomination. Her eight best-selling titles for 
EMINirgin Classics include J.S. Bach Complete Lute Suites (her pioneering 
editions created with Bach specialist Rosalyn Tureck), and Rodrigo: 
Concierto de Aranjuez which Joaquin Rodrigo praised as "magnificent." 
Acclaimed for expanding the guitar repertoire with some of the finest new 
works of the century, Ms. has premiered nine concerti. Her American 
Landscapes (EMINirgin Classics) features concerti written for her by 
Corigliano, ~chwantner, and Foss; in January 2000, she premiered the con-
certo by Rouse with Eschenbach and the NDR Symphony, followed by 
Litton and the Dallas Symphony, and Zinman at the Aspen Music Festival. 
Other composers who have written for her include Tower, Rorem, 
Diamond, Kernis, and Brouwer. 
Ms. Isbin performs 60-100 concerts a season, and her 2003-04 highlights 
include recitals in Chicago, San Francisco, Seattle, Washington D.C., New 
Haven, Troy, Ithaca, Santa Cruz, Aspen, New Jersey, Virginia, Georgia, 
Illinois, Hawaii, and Italy, as well as performances with the Baltimore, New 
Hampshire, Canton, Florida, Nashville, and Gulbenkian (Lisbon, Portugal) 
orchestras, and a tour with the Zurich Chamber Orchestra. Ms. Isbin per-
formed at Ground Zero for the reading of the names memorial and tele-
vised broadcast on September 11, 2002, joining Yo Yo Ma, Gil Shaham and 
the Juilliard String Quartet. 
Ms. Isbin tours Europe annually, and has also toured Japan and the Far East, 
New Zealand, South America, Mexico and Israel. Festivals include Mostly 
Mozart, Aspen, Ravinia, Interlachen, Santa Fe, Hong Kong, Montreux, 
Strasbourg, Paris, Athens, Istanbul and Budapest. She has appeared as soloist 
with over 140 orchestras, including the Orchestre National de France, 
London, National, Houston, Baltimore, Dallas, Minnesota, St. Louis, New 
Jersey, Indianapolis, Milwaukee, Phoenix, BBC Scottish, and Tokyo 
Symphonies, as well as the St. Paul, New York, Los Angeles, Zurich and 
Scottish Chamber _orchestras. She toured with jazz greats Laurinda Almeida, 
Larry Coryell, Herb Ellis, Stanley Jordan, and the late Michael Hedges, and 
has performed with Nigel Kennedy, Denyce Graves, the Emerson String 
Quartet, the Chamber Music Society of Lincoln Center, and on the New 
York Philharmonic series, among others. She also collaborated with Antonio 
Carlos Jobim, Steve Vai, and has shared the stage with luminaries from 
Aretha Franklin to Muhammad Ali. 
Author of the Classical Guitar Answer Book, Ms. Isbin is Director of the gui-
tar departments at the Aspen Music Festival and the Juilliard School, which 
she created in 1989. She studied with Andres Segovia, Oscar Ghiglia and 
Rosalyn Tureck. 
Gaudencio Thiago De Mello. Grammy Award nominated 
composer/arranger/percussionist Gaudencio Thiago de Mello was born and 
grew up in the Brazilian Amazon, an Indian from the Maue tribe. Besides 
listening to the hymns and spirituals brought by missionaries, and hearing 
his sister and brother play classical pieces on the piano and violin, Thiago's 
musical awareness was informed by the whistling wind, the roar of rivers, 
and delicate bird songs-elements he incorporates in his percussion and 
composition. 
After pursuing studies in architecture, Thiago led a successful career as a 
professional soccer coach in Brazil (twice Brazilian champion with 
Botafogo) and Colombia, and at the age of 33 moved to New York City to 
fulfill his lifetime dream of studying music. He learned from many musi-
cians, including Richard Kimball and Gil Evans, and performed with 
Paquito d'Rivera, Claudio Roditi, and others. He studied classical guitar and 
founded the Guitar Society at the United Nations in 1970, which he direct-
ed for 10 years. He also founded and directed the Jazz Ensemble at the 
Rudolf Steiner School in New York City where he taught for 29 years. 
Thiago's compositions preserve the natural sounds and rhythms unique to 
Afro-Brazilian roots and Amazon Indian chants, sometimes blending them 
with an urban jazz idiom. He has experimented with a variety of styles, 
combining the timeless, primitive musical elements of the Amazonian jun-
gle, and the contemporary jazz language of New York City. He has created a 
special collection of instruments called "Organic Percussion" which he uses 
in concerts, recordings and in master classes around the world. 
Thiago de Mello and Grammy winner Sharon Isbin have toured together 
throughout EuroP.e and the United States; appearing in New York's Carnegie 
Hall and the 92nc:l St. Y, Boston's Celebrity Series in Jordan Hall, San 
Francisco's Herbst Theatre, Philadelphia Chamber Music Society, Toronto's 
Ford Center, Hampton Arts Virginia, University of Maryland, Ventura 
Festival, Aspen Music Festival, among many others. They opened the 2001 
season at the legendary opera house, Teatro Amazonas in Manaus, Brazil. 
Thiago appears as composer, performer and arranger on Sharon Isbin's 
Grammy nominated Journey To The Amazon with saxophonist Paul Winter, 
and her Love Songs & Lullabies with soprano Benita Valente (NBC chose two 
of his works from this CD for broadcast during the 1992 Olympic Summer 
Games in Barcelona). He also appears on Luis Bonfa's Magic and Carlos 
Barbosa-Lima's Chants for the Chief. His compositions are featured as well on 
Ms. Isbin's Grammy Award winning CD Dreams of a World, Paul Winter's 
Grammy nominated Earth, Voices of a Planet, Barbosa-Lima's Music of the 
Americas, and Daniel Wolff's Concerto a Brasiliera. His hit-song "Meu Boi-
Bumba" is included on A Trip to Brazil II featuring Tom Jobim, Luiz Bonfa, 
Milton Nascimento, Gilberto Gil, Joao Gilberto, and others. Friends from 
Brazil includes music written for a Broadway show based on the life of 
Carmen Miranda. His compositions have been featured in film, including 
Mariposa Canyon by B. Lobato. Releases with his band Amazon include 
Sweet Brasil, The Right Move, The Night the Moon Cried, Amor Sem Pim, The 
Essential Thiago de Mello, and his CD Amazon was voted 2nd Best CD of the 
Year 1999 by Downbeat magazine. In 2000, he was voted by Downbeat as 
one of the "Ten Best Percussionists in the U.S." 
Thiago de Mello and his 10-piece band AMAZON have performed in New 
York's top jazz clubs including the Village Vanguard, Village Gate, Sweet 
Basil, Jazzmania and S.O.B.'s, and in concert venues such as Carnegie Hall, 
Carnegie Recital Hall, Merkin Hall, the 92nd St. Y, Miller Theatre, and 
Symphony Space. AMAZON has performed at the Newport, Monterey, Cool, 
South Street Seaport, Greenwich Village, and Rockefeller Center Jazz 
Festivals, among others. In Brazil, Thiago has appeared at the Teatro 
Nacional Villa-Lobos, and in numerous television programs on Globo's 
Almanaque, TV Amazonas, and National Network TV Senado. 
PROGRAM NOTES 
Spanish Dance, No. 5, Op. 37 
from Danzas espafzolas 
Born July 27, 1867 in Lerida, Spain 
Enrique Granados 
Died March 24, 1916 at sea, English Channel 
Enrique Granados, born July 27, 1867 in Lerida, received both piano and 
composition lessons at a young age. In 1887 he went to Paris to study 
piano with Charles de Beriot and upon his return to Barcelona two years 
later, gave his first recital. In 1892, three of his Danzas espafzolas were 
orchestrated by Lamote de Grignon and performed by the Perez Cabrero 
Orchestra. His first major success came in 1898 with the production of 
Maria del Carmen, his first opera, in Madrid, winning him a decoration from 
the king. 
The following years were spent composing, teaching, performing, and in 
1911, his masterpiece Goyescas received its premiere in Barcelona. The 
work, inspired by the paintings and etchings of the famous painter 
Francisco Goya, was later given operatic treatment with a libretto by 
Fernando Periquet based on scenes in Goya's works. It was premiered at 
the Metropolitan Opera House in 1916, a performance attended by 
Granados. 
Two months later, at the request of President Wilson, Granados gave a 
recital at the White House causing him to miss his ship to Spain. He there-
fore took a ship to England, and in Liverpool boarded the Sussex for Dieppe. 
The Sussex was torpedoed by a German submarine, and in an attempt to 
save his drowning wife, Granados dived in from the safety of a lifeboat and 
they both drowned. 
Granados has been variously designated the Schumann, Grieg or Liszt of 
the Iberian Peninsula and like these other masters, the bulk of his output 
was in piano and vocal music. His Doce danzas espai'iolas is a collection of 
12 dances, written in four sets of three between 1892 and 1900, which fuse 
elements of Spanish nationalism and romantic piano technique. They all 
favor melodic invention versus contrapuntal development, rhythmic vitali-
ty, original modulations, and those alterations of scale steps and harmonic 
progressions which give music a Spanish flavor. Most are in triple time, 
shift freely between major and minor modes, and have a three-part ABA 
structure. That quintessential Spanish instrument, the guitar, is evoked in 
Dance No. 5, the most famous of the set, through the piquant nature of its 
'Ilelody, and the picking and strumming effects in the bass. 
© 2000 Columbia Artists Management LLC 
edited by Elizabeth E. Torres 
Recuerdos de la Alhambra 
Born November 21, 1852 in Villareal, Castellon 
Died December 15, 1910 in Barcelona 
Francisco Tarrega 
The Spanish composer and guitarist Francisco Tarrega paved the way for the 
rebirth of prominence of the guitar in the modem concert hall. He earned 
his living by teaching music theory and giving recitals, and by 1877 was 
hailed as the "Sarasate of the guitar." His career began with a brilliant con-
cert at the Teatre de al Alhambra, after which he was invited to play for the 
queen of Spain, Dona Ysabel arid Princess Matilde. 
Tarrega was a prolific writer for the guitar, with an output of more than 200 
original works and transcriptions for one or two guitars. Among his most 
popular solos is the beautiful Recuerdos de la Alhambra, a tremolo study, in 
which the composer masterfully captures the sound of the fountains in the 
beautiful Moorish gardens of the Alhambra. • 
©1998 Columbia Artists Management LLC 
Elizabeth E. Torres 
Waltz, Op. 8, No. 4 Agustin Barrios (Mangore) 
Born May 23, 1885 in San Bautista de las Misiones, Paraguay · 
Died August 7, 1944 in San Salvador 
Although Agustin Barrios is known today almost solely to devotees of the 
guitar, he was one of the most colorful musicians of his age or any other. 
Born in Paraguay in 1885, this virtuoso performer was for many years the 
outstanding Latin American guitarist and one of the instrument's modem 
pioneers. Among his "firsts" were the performance of a complete Bach lute 
suite (previously, only individual movements from these works were heard 
in recital) and a recording, made in 1910, thought to be the earliest by a 
classical guitarist. In addition to his musical activities, Barrios wrote poetry, 
read philosophy, and dabbled in graphic art and journalism. His spirit was 
ebullient and bohemian. "I am a brother to those medieval troubadours," 
he once wrote, "who in their glories and despairs suffered such romantic 
madness." Even more than the troubadours, Barrios identified with the 
Indian culture of Paraguay, from which he was partly descended. He adopt-
ed the name Mangore, after a legendary Guanni chief, and sometimes per-
formed in full Indian costume. 
Barrios' compositions, over a hundred in number and all for the guitar 
evoke three influences: the music of Bach, whom he revered; certain nine-
teenth-century Romantic composers, particularly Chopin; and Latin 
American folk music. We hear instances of the first two of these. The waltz 
is one of a collection of such works published as the composer's "Opus 8." 
It is a pleasing salon piece, Chopinesque in the arcing melodic line and 
running figuration of its principal theme. 
© 1990 by Paul Schiavo 
Uirapuru do Amazonas Gaudencio Thiago De Mello 
A Chamada dos Ventos/Can~ao Noturna 
Born 1933 in Brazil 
Uirapuru do Amazonas and A Chamada dos Ventos/Canfiio Noturna (Wind 
Call/Nocturne Song) are the first two chants in a series of ten. They reflect 
J the many native legends and musical influences I heard when growing up 
II 1 in the Brazilian Amazon. The first is about the long and difficult pursuit of 
the Uirapuru, the legendary and most celebrated bird of the Amazon. 
According to Maue Indian legend, if you hear the Uirapuru sing, you will 
have a very happy life. If you get a feather, you will live forever. 
Batucada 
Born 1900 in Montevideo, Uruguay 
Died 1977 in Sao Paulo, Brasil 
©1999 Columbia Artists Management LLC 
Gaudencio Thiago de Mello 
Isaias Savio 
Batucada was composed in 1945 by Isaias Savio, a native of Uruguay who 
emigrated to Brazil in the 1930s, becoming a Brazilian citizen. Its driving 
rhythm celebrates the spirit of Brazilian Carnaval, which found its nascence 
in Bahia. Savio uses a variation of the Baiiio rhythm of northeast Brazil, 
1 T ·nstead of the traditional samba rhythm associated with Batucada. 
Waltz No. 3 (Natalia) 
Born 1917 
Died 1986 
©1999 Columbia Artists Management LLC 
Sharon lsbin 
Antonio Lauro 
Lauro's native Venezuela experienced its musical golden age in the eigh-
teenth century with the development of a highly elaborate liturgical reper-
tory comparable to European music of this time. War with Spain and the 
civil war that followed brought further developments in music there to a 
stop, and it was only towards the end of the nineteenth century that a new 
movement towards learned music began to develop. Lauro, originally 
influence by the Russian Romantics of the late nineteenth century, soon 
found a synthesis of Spanish, African and native music. He turned to the 
guitar only in the 1940's, inspired by a series of concerts and radio broad-
'll".asts by Agustin Barrios-Mangore. These spirited dances express the rich, 
.xuberant energy of his native Venezuelan folk culture.Waltz No. 3 is dedi-
cated to Laura's daughter Natalia. 
©1999 Columbia Artists Management LLC 
Wes Blomster/Sharon lsbin 
A Hug for Pixinga 
Born 1933 in Brazil 
Gaudencio Thiago De Mello 
Alfredo Vianna's nickname was Pixinguinha (or Pixinga), a dialect from his 
parent's heritage of Africa. He was one of Brazil's most gifted and popular 
composers, and this year is the centennial of his birth. As a musician, he 
was highly respected for his talent, creativity, and mastery of many instru-
ments. He developed a keen taste for writing choros - a complicated, subtle 
and delicious structural and musical form. I had the privilege of meeting 
him many years ago at his home. It was with the utmost respect and admi-
ration that I wrote and dedicated this choro to his memory. 
©1999 Columbia Artists Management LLC 
Gaudencio Thiago de Mello 
Asturias (Leyenda) 
Born May 29, 1860 in Camprod6n, Lerida 
Died May 18, 1909 in Cambo-les-Bains 
Isaac Albeniz 
Isaac Albeniz was born in Camprod6n. His exuberant talent as a pianist 
was obvious almost from his infancy. He gave his first concert when he 
'was four years old. At six he studied in Paris with Marmontel for a few 
months. His concert was eagerly awaited and some newspapers called him 
the "Spanish Rubenstein." By petition of Debussy, Faure and other distin-
guished composers, the French government presented Albeniz the medal of 
the Legion of Honor. 
As a composer, he is best known for the Tango in D Major and a set of piano 
pieces, Iberia. Originally a work for piano, Leyenda is the composer's tribute 
to the Asturias region of northwest Spain: Leyenda, or "The Legend," is actu-
ally a subtitle. Like a traveling troubadour Albeniz sings of his beautiful 
native land, its scenery and its changing moods: The Leyenda is part of the 
Suite espagnole for piano with the transcription by Segovia. 
©2000 Columbia Artists Management LLC 
Capricho arabe 
Born November 21, 1852 in Villarreal, Castellon 
Died December 15, 1909 in Barcelona 
, Francisco Tarrega 
The extraordinary guitarist and composer Francisco Tarrega started his 
career with a brilliant concert at the Teatro de la Alhambra after which he 
was invited to play for the Queen of Spain, Dofia Ysabel and Princess 
Matilde. Tarrega was responsible for starting the renaissance that the guitar 
has enjoyed throughout the world to the present day. 
Capricho arabe, among Tarrega's most famous, is an original composition for 
guitar that takes a glance back in time, reminding one of the strong 
Moorish influences in Spain. 
©1999 Columbia Artists Management LLC 
Zapateado 
Born September 7, 1896 in Burgos 
Died November 26, 1981 in Madrid 
Regino Sainz De La Maza 
Known primarily as a performer, Regino Sainz de la Maza was also a teacher 
of guitar and composer of music for the instrument. His playing was 
described by Rodrigo as "lean, precise [and] to the point," as he was not 
,bnly the artist who premiered the famous Conderto de Aranjuez, but also the 
impetus behind its composition and its dedicatee. 
Much of his own music has now become part of the standard repertoire for 
the guitar. Its style is heavily influenced by Castilian and Andalusian folk-
song. 
Historia do Luar 
Born September 2, 1917 in Santos 
Died July 26, 1995 in Sherman Oaks 
© 2002 Columbia Artists Management LLC 
Elizabeth E. Torres 
Laurindo Almeida 
Brazilian guitarist Laurinda Almeida is recognized as one of the pioneers of 
bossa nova. He toured worldwide with the Stan Kenton Orchestra and the 
Modern Jazz Quartet, and was the featured guitarist in such films as A Star 
is Born, The Godfather, Camelot, and The Agony and the Ecstasy. He also 
1 _ecorded and toured for five years in a trio with Sharon Isbin and Larry 
Coryell. A winner of five Grammy Awards, he composed over 200 works. 
Historia do Luar (Story of the Moonlight) is a sensuous, lilting choro from a 
set entitled Three Stories for Guitar. 
Cunha-tan do Andira 
Gaudencio Thiago De Mello 
Born 1933 in Brazil 
© 2000 Columbia Artists Management LLC 
Sharon Isbin 
Varando Furos 
The suite Chants for the Chief is comprised of ten movements. In the 
second, the poet, musician, and singer Baia whistles, calling for the wind to 
come and bring peace and good fortune. Then one hears the enchanted 
sound of the wind gently caressing the leaves on branches of tall, ancient 
trees. Soon after, the sun begins to set. A young woman - Cunhiiquira -
tells of her misfortunes with love, and hopes the wind will carry them 
·71';1,way. Two more chants follow in the second half: Cunha-tan do Andira, 
. }hich describes the coming of age of a young girl, and Varanda Furos 
(Cutting Waters), which depicts the gliding of a canoe. 
©1999 Columbia Artists Management LLC 
Gaudencio Thiago de Mello 
Candon de cuna Leo Brouwer 
Born March 1, 1939 in Havana 
Brouwer, born in Havana, began playing his father's guitar when he was 
nine. This formative stage found him dealing with folk and popular songs, 
while developing his technique for chords needed in accompaniment. At 
thirteen he met and began study with Isaac Nicol, who had been a student 
of the great Spanish guitar pedagogue Don Emilio Pujol. His first composi-
tions date from.1953; however, he destroyed many of these pieces while 
defining for himself a new course of study. After graduating from the 
National Roldan Conservatory in Cuba, he came to the United States as a 
scholarship student both at Juilliard and the University of Hartford. During 
this time he was exposed to the music of Cage, Boulez, Penderecki, 
Stockhausen and other avant-garde composers. He returned to Cuba in 
1960 as professor of composition at his alma mater. 
Seis por derecho 
© 1999 Columbia Artists Management LLC 
Wes Blomster 
Antonio Lauro 
Born August 3, 1917 in Cuidad Bolivar (Venezuela) 
Died April 7, 1986 in Caracas 
Born in Bolivar, Venezuela, Lauro began composing at age eight and soon 
after became the official guitarist of Caracas Broadcasting. He studied with 
Vicente Sojo and Raul Borges, and toured South America performing in 
vocal-irn1trumental trios. Considered a "South American Gershwin," he 
wrote and arranged hundreds of works for guitar, piano, chorus and orches-
tra. Seis par derecho is a stunningly virtuoso joropo replete with many vari-
eties of rhythmic counterpoint. It takes its name from an actual folk dance, 
"six [steps] to the right." 
©1999 Columbia Artists Management LLC 
Sharon Isbin 
